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Migravit ab aure Voluptas 


Omnis ad incertos Oculos &8 gaudia Vana. 
Hor. 


H E pantomime Poet, from whom I fome 
Time ago felt a little Interruption in my 
# Studies, has remained in the Chambers o- 
f2 ver my Head ever fince; but, the Fervour 
“7 of his Enthufiafm being a good Deal abated, 
he has proved a very peaceable and quiet 
Neighbour. For tho’ he cannot, entirely 
refrain from his peripatetic Lucubrations,. 
he is, however, careful to conduct them with a Degree of Tem- 
pesance, and he iow proves” a Companion of very fingular and 
entertaining Oddities. The-other-Marning*he paid me a Vifit,- 
and. was contented in the Beginning to converic with me upon 
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common and ordinary Topics, upon which he difcourfed 


with fufficient Sedatenefs. At length he took occafion to intro- 
duce the Subje&t which was the Caufe of his Vifit, and I obferved, 
that the Moment he touched upon his favourite Scheme of 
thinking, he betrayed feveral whimfical Geftures, and an extra- 
ordinary Manner of Addrets. ** Sir, (fays he,) I have taken the 
Liberty to-intrude upon you this Morning in order to confult 
you, in Relation to a Work, which I have had in Hand for 
{ome Time paft, and which I think cannot fail to be of public 
Utility, as it is one of the Defiderata in Literature, and a Species’ 
of Criticifm likely to be produétive of fingular Advantages 
to the learned World. The Thing I mean, Sir, is, rue ArT oF 
Pantomime, which I propofe to publifh by Subfcription, not 
doubting but I fhall meet with fuitable Encouragement to pro- 
fecute fo arduous a Tafk, and if Mr. Ranger will be kind enough 
to favour me with his Recommendation, I fhall for the future 
efteem him, as a generous Promoter of the polite Arts.” 


In order to be able to comply with my~Friend’s Requeft, and 
to ferve him as effectually as my {mall Abilities will permit me, f 
defired him to explain to meat large the Plan of his Undertaking. 
and the whole Method, which he had chalked out to himfelt 
for fo noble a Work. Upon which I was informed, that he 
intends to execute his Defign, in Imitation of Ariffotle’s Art of 
Poetry, divided into as many Sections, and, as near as the Nature 
of the Subjeét will admit, comprized under the fame Heads. 
His firft Chapter is to fet out with an Account of the imitative 
Arts, in which Pantemime will be proved to be fuperior to 
all the Reft, having the greateft Variety of Gefticulation, and the 
thoft expreffive Significance in all it’s Attitudes and Actions, In 
the next Section it will appear what Sort of Perfons and Things 
are proper for Imitation, and that the Pantomime Poet mutt either 
attach himfelf to the Reprefentation of Perfonages above the 
ordinary Race of human Nature, fuch as Magicians, Enchanters, 
Genii, Gods, Imps, and Monfters, Devils, Furies, &c. or to the 
ixhibition of Characters to be met with in the ordinary Occur- 
rencies of Life, fuch as we find introduced in Harlequin Ranger, 
which would make a very pretty Comedy of Two A@ts, if Senti- 
nients, and Language were put into the Mouth of each Charaéter, 
‘Lhen tollows a Diflertation upon the proper Manner of imitating, 
and Enquiry into the Origin of Pantomime, tracing it from the 
Time of Horace down to the glorious Timeof Mahomet Carathra. 


AFTER this our Author proceeds to examine into the Nature of 
Farces, and fhows how they differ from the Pamtomime, He then 


enters 











No.28 THE GRAY’s INN JOURNAL. 165 


enters more minutely into the Laws of Pantomime, and gives 
an Account of it’s feveral Parts. Among thefe the Fable is 
firft confidered, and it is allowed it may be either fimple or 
implex. He does not totally reject the former, but infifts 
principally upon the Beauties of the complicated Plot, fuch as 
Harlequin Sorcerer or the Loves of Pluto and Proferpine ; Har- 
lequin Fortunatus being of the fimple Kind, confifting of one Ac- 
tion only, impeded or accelerated by feveral Incidents, all ten- 
ding in a direct Line to the Completion of the Whole. 


Tue refined Beauties of the Art offer themfelves next, and our 
Author exhaufts all his Erudition, all his Rhetoric, and all his 
whole Stock of Criticifm, to point out the Advantages arifing 
to a Piece from a well conducted Peripetia, which he defines 
in thefe Words. ‘* The pantomimical Peripetia confifts in 
*¢ fudden Changes of Fortune, arifing from a Concatenation 
‘© of Incidents highly improbable in their Nature.” Then 
the Agnitio is difplayed at large and proved to be the livelieft 
Beauty in this Species of the Drama, it being a fudden Recol- 
lection in the Perfonages of the Piece, when, after a long Ab- 
fence, they recognize and know each other again. As when 
Harlequin finds Accefs to his Colombine in a difguifed Appea- 
rance, fhe by fome Token difcovers her Lover, and is happy 
in his Embrace. 





_ Arter having enforced thefe ftriking Particulars he deli- 
“vers Rules for the Encitement of Terror, Pity, and the mar- 
vellous. The two former he mentions but flightly, not thinking 
them effential in thefe Compofitions but in the marvellous ; he 
obferves, confifts the utmoft Effort of human Genius, and then 
enumerates the various Means by which it is excited, fuch as 
flying Mercurys, Rope-Dancers Kicking Straws, Children 
playing on the Flute, Storms of Rain, Thunder and Lighte- 
ning, We. 


Tue next Divifion of the Work, relates to the Manners of 
each Perfonage of the Drama, in which he recommends a feri- 
ous Attention to Character, in Order the more forcibly to un- 
fold Men and Manners, and the Cuftoms, the Intrigues, the 
Flights and Defcents of the Gods, with the whole Hiftory of the 
Heathen Mythology. In this Part of the Work he expatiates at 
large upon the Ufe of Machinery, and I make no Doubt, will 
greatly excel the celebrated Boffu in this Part of the Performance. 
Having the Interefts of the Theatre greatly at Heart, our Au- 
thor proves that no Playhoufe can long fubfift without a good 
Set of Carpenters, an expeditious Band of Scene-Drawers, ex- 
cellent Candle Snuffers, Fire-Eaters, Trap Door-Men, Oftri- 
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ches, Monkeys, Serpents, and the whole animal World, befides 
a Race of Beings never feen upon the Face of the Earth. 


Tue Sentiment comes into Confideration in the following 
Chapter. The feveral Modes of the Mind are explained in an 
ample Manner, and Directions given to the Performer to ren- 
der himfelf perfe&tly acquainted with the Operation of al{ the 
Paffions on the whole Frame of the Body, and it is laid down as 
a Rule that he muft be careful to mark the different Actions of 
Begging, Commanding, Threatning, Interrogating, An{wering, 
that he may be able to imprefs a lively Idea of each upon the 
Minds of his Spectators. 


Tue Sentiment being eftablifhed, the Diction claims our next 
Regard. Under this Head the feveral pretty Pieces of Poetry 
introduced into Pantomimes are criticifed, and proper Rules pre- 
fcribed for Writing thefe Kind of Nonfenfe — Veries. To the 
whole Work is annexed a particular Examen of Harlequin For- 
tunatus, in order to give a Specimen of the great Utility and 
Truth of the foregoing Rules, I fhall therefore conclude this 
Paper with an Abftract from this Part of the Work. 


THERE cannot, fays my Author, be found in any Pantomine 
Writer a better imagined Opening for the Drama, than the 
firft Incident in this Piece. The Scene difcovers a large Wood 
in which the poor forlorn Harlequin is wandering, in a violent 
Storm of Rain, Thunder and Lightening. In a Fit of Defpera- 
tion he throws himfelf on the Ground,and to heighten our Com- 
paffion poor Madam Fortune is introduced bemoaning her Con- 
dition in a very pathetic Strain of Poetry, The amiable Charac- 
ter of Fortunatus is feen in his Readinefs to affift the diftreffed, 
and the Sequel conveys a fine Moral, viz. that Riches, Riot, 
and Debauchery are the moft defirable Things in this World, 
as the Piece ends with Harlequin’s being in the full Enjoyment 
of all his Wifhes. The Farmer’s Yard affords a pleafing Image of 
rural Happinefs, and the beautiful Incident of the Dog’s biting 
the Clown conveys this Inftruction, that a Dog’s obeyed in Of- 
fice, and it ferves further to enforce the Neceffity of an Act of 
Parliament to leffen the Number of Dogs, which overrun the 
Kingdom, to the great Annoyance of his Majefty’s loyal Sub- 


jects. The frequent Remembrances between Columbine and her 


Harlequin make upon all Occafions an admirable Agnitio, and 
the fudden Changes of their Fortunes form a very beautiful Pe- 
ripetig. Harlequin’s Efcape into the Oven, his running up the 
Chimney, and his Leap over the Gateway, when his [nemies 
are in clofe Purfuit of him, are all Touches of the higheft Ele- 
vation and Genius, and upon the whole we may fay with Mr. 
Dennis, that this Piece is admirable for its fine Moralities, it’s 
Univerfality, and its Integrity. 
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TRUE INTELLIGENCE, 


Macklin’s, April6, 1754. 


Otwithftanding the great Refort of various Sets of Company, who 
are attracted hither by the Magnificence of the Rooms, fome cer- 
tain Critics, whofe Tafte for Literature leads them to think fine 

Writing of more Confequence than any other Subject whatever, found 
Means to form themfelves into a Kind of Committee, in which feveral 
Debates arofe a few Nights fince. While others, in a mixed Kind of 
Tumult, were admiring the Elegance of the Struéture, the Choice Spirits, 
juft mentioned, were employed in the Difcuffion of a Point relating to 
the following Lines in Adlton’s Paradife Loft. 





Thou from the firft 
Wafl prefent, and with mighty Wings out/pread 
Deve-like fatf? brooding on the vaft Abyfs, 
And mad’f} it pregnant. 





It was faid, that, in his Paflage, our great Epic Poet has fallen fhort of 
that Sublimity, which is his Characteriftic, and that he has debafed the 
Idea of an Almighty Power, by reprefenting the Work of Creation fo ' 
flow and tardy. That the Spirit fhould fit brooding, for a Length of Time, 
over the Chaos, before it could animate the Mafs, is direétly repugnant to 
the Account of AL/es, from whom we learn, that it was performed at 
the inftantaneous Command of Providence. It was further added, that 
were the Philofophy juft, the Image is too poor and frivolous, nor can the 
Creation of the World be {uppofed to have been 4atch’d in fo trifling a Man- 
ner. During this Criticifm, Mon/ieur Baptiff regaled the Company with 
Refrefhments of his own preparing, all excellent in their Kinds, which 
is not to be wondered at, as he informs us, that his Mother was the beft 
Maker of Lemmonade in France. ** Ma foi, Monfieur, Elle etoit la meil- 
«¢ Jeure Lemonadiere en France.” 


Covent-Garden, Apnil 6, 


Own Monday Evening !.ft, the Tragedy of Otvells was performed here 
for the Benefit of Mr. Xyan; Othello by Mr. Barry, and /ago by Mr. 
Ryan. After the Play llr, Foote performed his laft new Piece, called the 
KNIGHTS, which he introduced with a new occafional Prologue fpoken 
with a great deal of Humour. As I imagine a Perufal of it will gratify 
the Curiofity of my Readers, ! have ordered it a Place in this Day’s Paper. 


PROLOGUE 
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PRO, O::G@ U Ek 


W HI LST one brave Vet’ran quits the Tragic Lore, 
And fwagg’ring Falfaff yields Delight no more ; 
His firm Achates; tothe Drama’s Laws ) 
Attentive ftill, ferves in the good Old Caufe, 
Blefs’d in th’ autmunal Verdure of old Age, 
But fomewhat ftiff-—* with Buckram of the Stage. 
Urg’d by your Candor to my fhort Effay, 
A Whim he takes to add it to his Play. 
A Vifit pays me ;—compliments enfued ;~= 
‘¢ Welcome from Bath—I hope I don’t intrude— 
*© You look extreamly healthy in the Face— 
*¢ And my old Friend—you left him in good Cafe— 
Then with a Smile and Looks of foft Condition 
Comes to the Point—*‘* Pve, Sir, a fmall Petition.” 
Proud of the Word ereé& I fit in State 
‘© Petitions numberlefs are fent of late.” —~ 
< Your Farce—I mean your laft new Comedy— 
“6 }’m éver bad at Phrafeclogy— 
« Exaily pleas’d the Palate of each Wit— 
“s I'd take it kind, Sir; at my. Benefit.” 
For former Freedoms willing to attone, 
«< [ll play once more, Sir—and for you alone: 
<¢. PI} write a Prologue *—when I was at School 
‘© Th’ Usner wrote Prologues—th’ UsH er was no Fool, 
_. °” Pléas*d he retir’d—and pleas’d I now appear, 
( To ferve known worth a cheetful Voluntier. 
If feigning well be our confuminate Art, 
How great his Praife, who, in the Villain’s Part, 
Has uTTER’p THOUGHTS—fo foreizn from his Heart ? 
From him fucceeding Richard took the Clue, 
And hence the Stile, if not the Colour, drew. 
Oft in this Houfe your fympathetic Sires 
Wept at his Woes, and kindled at his Firés. 
Over their Offspring itil he boafts his Sway ;— 
Witnefs that Circle of the Fair and Gay, — 
Who gild with gen’rous Beams his Ev’ning Hour, 
And pleas’d adorn the Sunfet of his Pow’r. 


_* Vide the Prococue to the new Tragedy of Virginia. 





ET: Samira er Ee Ee? 

Printed ‘for W. FADEN in Wine-Office-Court, Fleet-ftreet, and 
J. BOUQUET in Pater-Noftet-Row, where may be had the , 
former Numbers. i. 


N. B, At the End of the Year will be printed a Title, Contents, and 
Tranflation of the Latin Quotations. 








